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your subject live: his virtues and powers must be
balanced or offset, so to speak, by faults and
whimsies. You can make a man live by blocking
in his faults and vices but not by praising his vir'
tues and qualities; you can mark outlines better
by black shadows than by high lights. And so the
biographer is compelled to recall his hero's short'
comings, his faults, his vices, his superstitions and
humors with particularity, but never with coiv
tempt or dislike, or, so to speak, from above.

Here is the final judgment. If you have been
able to tell his vilest faults as a mother would,
with love and pity, your portrait will live; for
love is the key that opens all hearts and there is
no other.

And, in fact, the love of the biographer'artist
must far transcend the foolislvfond adoration of
a mother. For probably from vanity, the mother
only records amiable traits or endearing high
qualities whereas the biographer must play re'
cording angel and take as loving an interest in the
defects as in the superiorities of his subjects.

Of all the literary arts, biography is the most
difficult. As each drop of water is a microcosm of
the ocean, so each individual is a microcosm of
humanity holding in himself all the powers and
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